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Introduction

What is a library? Modern publications point to a myriad of peculiarities that
make a library not merely a collection of books gathered here and now, but
a cultural phenomenon that has played a critical role in the accumulation and
transmission of knowledge since antiquity® — a true “seat of knowledge” in Peter
Burke’s words®. If so, then what is a family library? Another classical approach
might be helpful here, i.e., Pierre Nora’s concept of the lieu de mémoire, which
deals with places, artefacts, events, and the like which bear a commemorative
significance for a community or an individual®. If this is the case, then books,
manuscripts, portraits, photographs, and other memorabilia, which usually con-
stitute family heirlooms, are in line with both descriptions because they provide
knowledge of the past and evoke a sense of belonging among family members.
Relying on these considerations, in this paper I address the hereditary collection
of the Ukrainian and Austrian aristocratic family Rozumovskys/Razumovskys>,
namely their Razumovskiana — the assemblage of books, manuscripts, pictures,
and other memorabilia about their family history.

The dynasty has the Ukrainian Cossack ancestry. The rank-and-file Cossack
Hryhorii Rozum (d. 1730), who lived with his family in the village of Lemeshi
of the Kyiv regiment of the Hetmanate, is considered its first documented
representative®. His sons Oleksii (1709-1771) and Kyrylo (1728—-1803) rose
to the highest social and political positions: Oleksii was a secret husband
of Empress Elizabeth of Russia (1709—1761) and Kyrylo ruled Ukraine as the
hetman (1750—1764). The elder brother had no official offspring, although
there were rumours about their illegitimate children with Elizabeth. Kyrylo
had twelve children in his marriage to the empress’s third cousin, Ekaterina
Naryshkina (1729—1771). One of his sons, the scholar Hryhorii Rozumovsky
(1759-1837), left the Russian Empire in the early 19" century due to his sharp
rejection of the political and social reality of the country. He settled in the
Czech lands under Habsburg rule and founded the Austrian branch of the family
known as the Counts of Razumovsky — the only family branch that exists today.
H. Rozumovsky’s grandson, Camillo Razumovsky (1852—-1917), catalogued

2 See for instance: A. Pettegree, A. Weduwen, The Library. A Fragile History, London 2021.

3 P. Burke, 4 Social History of Knowledge. From Gutenberg to Diderot, Cambridge 2000.

4 P. Nora, Between Memory and History. Les Lieux de Mémoire, “Representations”, special
issue “Memory and Counter-Memory” spring 1989, vol. 26, pp. 7-24.

5 The family’s original Ukrainian surname is “Rozum”, but from the mid-18th century on it
became known in two dominant forms, “Rozumovsky” and “Razumovsky”. Here and throughout the
paper, I use both variants together to refer to the whole dynasty.

6 For the detailed genealogy of the family, see C. [ToTanenxko, Bioencuvkuil apxie cembvmancoko2o
pooy Posymoscokux. Vol. 1, Kuis 2018, pp. 212-239; M. Razumovsky, Die Rasumovskys. Eine Fami-
lie am Zarenhof, Koln-Weimar-Wien 1998.
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the Razumovskiana on the eve of World War 1. His great-grandson, Gregor
Razumovsky, is now the head of the Razumovsky noble House.

Thanks to the kind support of G. Razumovsky, [ have examined the mod-
ern-day family library of the Razumovkys, including the Razumovskiana, sev-
eral times in recent years. It is preserved in the family palace built in Vienna
in 1902 through the efforts of C. Razumovsky. I have also observed those family
memorabilia which after World War II ended up in the Czech state museums
Slezské zemské muzeum (Silesian Museum) and Statni zdmek Hradec nad
Moravici (State chateau Hradec nad Moravici), located in Opava and its sur-
rounding area’. Based on these findings, as well as the results of the heuristic
carried out in the Ukrainian and Austrian archives, libraries, and museums,
in one of my recent papers?, I attempted to reconstruct the repertoire of the
Rozumovskys / Razumovskys’) family library from the mid-18" century (the
collection of K. Rozumovsky) until the contemporary period (the collection
of G. Razumovsky). I argued that the members of the Austrian branch of the
dynasty, especially C. Razumovsky, purposefully collected books and artefacts
that were important for the family’s past, furnishing in this way their assemblage
with a strong commemorative value.

The same idea of the commemorative significance of the Razumovskiana
and the entire family collection underpins this paper. Here, I want to focus
on the engravings portraying K. Rozumovsky after he obtained the hetman’s
post (1750). Since there is no specific work of his images in modern Ukrainian
historiography®, the paper aims to “unlock™ this research problem and con-
tribute to studying the iconography of the Ukrainian Cossack elite. However,
these engravings can be only understood in a parallel reading of that time’s
trilingual panegyric Philosophia Aristotelica, which the hieromonk and poet
Mykhail Kozachynsky (ca. 1699—1755) penned in honour of Oleksii and Ky-
rylo Rozumovkys!'®. The book came out in 1745 as a publishing project of the

7 lexpress my sincere gratitude to Dr Ondrej Hani¢ak and Mgr Denisa Hradilova, who helped
me a lot during my search in the collection of Slezské zemské muzeum/Silesian Museum and also
provided advice during the work on this paper.

8 S. Potapenko, Family Library as a Site of Memory: the Rozumovskys /Razumovskys’ Book
Collection from the Mid-Eighteenth to the Early Twenty-First Century, “Kyiv-Mohyla Humanities
Journal” 2023, vol. 10, pp. 146—168.

9 0. KoBanescbka, 306pasicents kpisv siku: ikonozpagis kosayvkoi cmapwunu XVII-XVII cm.
P. 1, Kuis 2014, p. 83.

10 I was much inspired to conduct this research, simultaneously focusing on the narrative and
visual sources, by a thought of a renowned Ukrainian historian Dmytro Stepovyk which he shared
in his monograph on Ukrainian baroque engraving: “The visual arts—icons, engravings, carving
of iconostases, and Gospel settings—provide rich material for the use of tropes similar to those used
in the art of words. This is no coincidence since the visual image is perhaps the closest to the verbal
image (both spoken and written). Moreover, the visual arts served the art of words in their way (as il-
lustrations to the literary texts), and for this reason the system of tropes in art appears to be very sim-
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Kyivan Caves Press, where the volumes were illustrated and bound, while the
text itself was printed in the Lviv Assumption Confraternity Press (in Cyrillic)
and the Lviv Jesuit Press (fragments that generally reproduced the same text
in Latin and Polish). In total, two codices of the panegyric and three engravings
depicting K. Rozumovsky, all of which belong to the Razumovskiana, can be
found in the present-day Razumovskys’ Viennese collection and the Czech
museums. By studying them, I want to find out what poetic and artistic tools
were utilized to create and disseminate the image of K. Rozumovsky as the
Ukrainian ruler in the political and ideological circumstances from the 1740s
to the 1760s.

Panegyric Philosophia Aristotelica

Two catalogues give an idea of the volume and content of the Razumovskiana
gathered by C. Razumovsky before World War 1. The first of them Katalog der
Familien-Bibliothek und Familien-Kunst und Denkwiirdigkeiten-Sammlung des
Camillo Graf Razumovsky (1907) covers 609 items (Photo. 1)!!, while the second
of 935 items under the main heading Familienbesitz der Razumovsky has an
additional Verzeichnis Meiner Razumovskiana (Zum grofsten Teil in Wien, dann
in den Schlossern Schonstein, Wigstein und im Troppauer Familienhaus befind-
lich) (1914; Photo. 1)!2. The latter refers to three Czech estates which Counts
Razumovsky lost in 1945—1946, namely the castles Schonstein (now Dolni
Zivotice), Wigstein (Vikstejn), and the central palace in Troppau (Opava), from
which their heirloom was taken to the aforementioned Czech state museums'?.
Katalog der Familien-Bibliothek und Familien-Kunst und Denkwiirdigkeit-
en-Sammlung des Camillo Graf Razumovsky names the panegyric of my interest
“Wappenbuch des Gf. Alexej Grig. Razoumowsky vom Jahre [/] 1745 (hochst
seltene russ. Ausgabe des von Hieromanach [/] Kozacyncki in 3 Sprachen, russ.,
lateinisch und polnisch [/] herausgegebenen Werkchens)”!4. The account given

ilar to the system of tropes in literature*, see /1. CrenoBuk, Yxpaincwvra epasiopa bapoko. Maticmep
Inna, Onexcandp Tapacesuu, Jleonmiti Tapacesuy, lean LL{upcokuii, Kuis 2022, p. 15. However, I do
not touch upon the artistic value of the samples analysed, because my perspective only reaches their
significance as bearers of certain historical information.

11 C. Razumovsky, Katalog der Familien-Bibliothek und Familien-Kunst und Denkwiirdig-
keiten-Sammlung des Camillo Graf Razumovsky, Wien 1907.

12 C. Razumovsky, Familienbesitz der Razumovsky, Wien 1914.

13 About the books and related things which are kept in the Razumovkys’ present-day library
and concern the family’s former Czech estates, see O. Hani¢ak, I. Malouskova, Videriskd knihovna
rodiny Razumovskych, “Slezsky Sbornik” 2023, vol. 121, no. 2, pp. 221-226.

14 “Armorial of the Count Oleksii Hryhorovych Rozumovsky from the year [/] 1745 (extreme-
ly rare Russ[ian] edition of the work published by the hieromonk [/] Kozacyncki in 3 languages,
Russ[ian], Latin and Polish)”, C. Razumovsky, Katalog der Familien-Bibliothek..., p. 31.
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in Familienbesitz der Razumovsky repeats the same, with an extension “mit
Stammbaum”'*. Both accounts in all likelihood concern a codex of Philosophia
Aristotelica with a bookplate on the upper endpaper that identically informs
about the “Wappenbuch”. This codex remains in the Viennese family library
now (Photo. 2). Another codex from this collection has imprints “Bibliothek
Schonstein” and “3855” on the first page, attesting to its previous presence
in the Schonstein castle (Photo. 3). What is more, the lines written in Cyrillic
on its bottom endpaper, which can be attributed to the late 18" century, recall
“the Count Razumovsky” and therefore give grounds to assert the Ukrainian
provenance of this copy.

Photo. 1. S. Potapenko. The catalogues of the Razumovskiana
of Count C. Razumovsky published in Vienna in 1907 and 1914.
Source: The Razumovsky family collection, Vienna

15 “with family tree”, C. Razumovsky, Familienbesitz..., p. 35.
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Photo. 2. For S. Potapenko from G. Razumovsky.
The title page of the codex of Philosophia Aristotelica, 1745.
Source: The Razumovsky family collection, Vienna
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Photo. 3. For S. Potapenko from G. Razumovsky.
The title page of the codex of Philosophia Aristotelica, 1745.
Source: The Razumovsky family collection, Vienna
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Photo. 4. For S. Potapenko from G. Razumovsky.
The Rozumovskys’ family tree engraved by Hryhorii Levytsky,
Philosophia Aristotelica, 1745, paste-in.
Source: The Razumovsky family collection, Vienna

Hence, Counts Razumovsky have owned two codices of Philosophia Aristo-
telica at least from the beginning of the 20" century (as the catalogues witness),
but, apparently, much longer (as the inscriptions on the codices certify). These
samples of Philosophia Aristotelica slightly differ in content and decoration. The
codex with the bookplate is the most typical one because it contains 60 leaves
and the following decorative elements: two initials, three title frames, a paste-
in, two prints of heraldic panel, three prints of allegoric panels, a print of each
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of three other panels and twelve endings (with two prints of two of them)!¢. The
other codex, with a provenance inscription in Cyrillic, has only 47 leaves and,
respectively, a reduced number of decorative elements!’

The ornament and the text of Philosophia Aristotelica are closely inter-
twined since they actualized the book’s main objective — to prove the noble
pedigree of Oleksii and Kyrylo Rozumovskys. The engraved paste-in “PonoBara
mucek Ero Beicokw Peiick I'padekarem CimTencrsa Anelia ['puropiesnya
PozymoBckor®” occupies the central place in the book (Photo. 4)'8. It displays
amarvellous allegoric rose bush rooted in the grand Lithuanian princely House
of Gediminids and bloomed with the Rozumovskys. The artist, Hryhorii Levyt-
sky (ca. 1697—-1769)", drew the composition with great mastery and detail,

16 The Razumovsky family collection, Vienna, @irocoghia Apicmomenesa no ymcmeosaniio
nepinamemukogs, u30aHHds es IMnepamopckazo céaueHHbliuazo eenuiecmed, npupooOrbls Haues
senuxin efo]c[y]oalp[vi]nvl, éceaveycmbuwin imnepampiyer Enicagemu Ilemposnwi, eces Pocciu,
ebpromy noooaromy Cesiwyennvixv Poccitickazo u Pumckazo imnepiu, cismennbuwomy peicv-epa-
@y, svicokonpesocxooumennbiuomy 2ocyoapcmeeHHoOMY seepb-melicmepy, OBUCMEUMEeTHOMY €5l HCb
imnepamopckazo écenpecebmabiiuiaco senurecmea 0bepv-kamepveepy, 1eudb-KOMRAHiu NOpYmuuKy
U MHO2UXD OPOUHOBb KABALEPY, €20 8blCOKOpelch-epaghckomy cismeicmsy Anexciio Ipucopuesuuy
Posymosckomy 6v 1bmubiu crasnazo e2o me3oumMeHUmcmea 0etb, NPURUCAHHAS HA WUPOEEPHOU GU-
nUCh U3 NeYaAMHBIXb AAMUHCKUXD U ROLCKUXD KHUSH O UWLISAXEMHOU eneanoeiu 61a2opooHbixb 20CH00b
Po3ymo6cKbixb, ymeepicoeHHas b yemupvl 00800bl, pazobieHHas u nyonbyHuMU 6b akademiu Mo-
2V10-3a00pOBCKOU Kie8CKOU ObICRYMAMU 0CBUOBMENCMBOBAHNASA, Upe3b BCEHUNCAUUAL0 UX CAY2Y
u 62omonya, Axademiu Kiesckis npeghexma u most sic 0e pinocoghiu mpoexypcrazo yuumensi, iepomo-
Haxa Muxauna Kosauunckazo noonecennas. Omebmcmeosans dce cesi xcv inocogiu crviuamens,
2peyeckazo, evpelickazo u Wbmeyrazo Oiarexkmos yuenuxv, Onfajeopoousiii 2ocnoduws Ipueopii
Llepbayxiii npu yuumencmeb nomsymozo npegexma Muxauna. Bv Kieeb *4VME 200a mapma 31
onus. Here and throughout the article, I will refer to this copy when quoting.

17 The Razumovsky family collection, Vienna, @izocogia Apicmomenesa no ymcmeosaniio
nepinamemuxogs, U30aHHAs es iMnepamopckazo céauweHnbliuaeo genuiecmed, npupooHbia Haues
senuxin efo]c[y]ofalp[ei]nbl, éceaveycmbuwisn imnepampiyvl Enicagemu Ilemposnui, ecesi Pocciu,
6bpromy nooodanomy Cesujennvixv Poccilickazo u Pumckazo imnepiu, ciamennbiiuomy peiicv-epa-
@y, 8bicokOnPE8OCXOOUMENHBUWOMY 20CYOaAPCMBEHHOMY si2epb-Melicmepy, OBUCMEUMETHOMY €5l HCb
iMnepamopckazo écenpecebmabiiuiazo genuyecmea obepv-kamepveepy, 1eibb-KOMNAaHiu NOPYmuuKy
U MHO2UX® OPOUHOBD KABALEPY, €20 BblCOKOpelch-epaghckomy cismencmey Anexciio I'pucopuesuuy
Posymosckomy 6b 1bmubiu crasnazo e2o me3ouMeHUmcmea 0etb, NPUNUCAHHAS HA WUpoebpHou 6u-
nuch Uz neyamnvIXb AAMUHCKUXD U NOACKUXD KHUSH O WINSIXEMHOU eneano2iu 61a20pooHbixb 20CH00b
Posymosckuixw, ymeepowcoennas 6b yemupbl 0080061, pazobiennas u nyorbunumu v akaoemiu mo-
2VI0-3a00pOBCKOlL KIeBCKOU ObICHYMAMU OCBUOBMENCMBOBAHHAS, UPe3b BCEHUNCAUUAL0 UX CLy2y
u 62omonya, Axademiu Kiesckis npeghexma u mos snc 0e gpinocoghiu mpoexypcrazo yuumens, iepomo-
naxa Muxauna Koszayunckazo noonecennas. Omebmemeosans dce cest v inocodiu cavimamens,
epeueckazo, evpelckazo u wbmeykazo dianekmog yueHuks, Onfajeopoousiii 2ocnoduns I pueopiii
Iepbayxiii npu yuumencme® nomanymozo npeexma Muxauna. Bv Kieeb #AVME 200a mapma 31
ons. The detailed description of both early printed books and the modern publication of the entire text
of the panegyric can be found in: C. [Toranenko, Bidencoxuii apxis... Vol. 2, pp. 3—190.

18 “The Family Tree of His High Count Excellency Oleksii Hryhorovych Rozumovsky”, The
Razumovsky family collection, Vienna, @inocogia Apicmomenesa, paste-in.

19 Some heraldic elements of Philosophia Aristotelica were also produced by the Lviv artist
Jan Filipowicz (d. 1766), see C. Ilotanenko, Bidencwkuii apxis... Vol. 2, p. 7.
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making the genealogical legend visible. He put the name of the grand Lithuanian
prince Narymund (d. 1348) in the bottom plate, then a little higher inserted
the names of the princes Ruzhynskys (Rohovytskys), and in the upper part
of the bush depicted the flowers holding the names of Oleksii and Kyrylo Ro-
zumovskys and their kindred. The Ruzhynskys (Rohovytskys) occurred to be
in this scheme not accidentally: the author of the panegyric, M. Kozachynsky,
referred in his genealogical reconstruction to Szymon Okolski’s armorial Orbis
Polonus (Krakow 1645), where he earlier found a record about the Ruzhynskys
(Rohovytskys) as the Gediminids and connected this information with the Rozu-
movskys. Needless to say, this genealogical legend had nothing to do with reality:
the last member of the Ruzhynskys (Rohovytskys) passed away nearly 1640 and
no documental evidence about their successors has been found yet. Moreover,
the sources are equally silent about the Rozumovskys until the first third of the
18™ century, when Oleksii and Kyrylo suddenly burst onto the historical scene.

However, the panegyric conveyed a clear idea of the brothers’ high-born
ancestry and their topmost status. M. Kozachynsky also poetically praised them,
for in April 1744 Oleksii was honoured with the title of the Count of the Holy
Roman Empire (Reichsgraf) and three months later, together with his younger
brother, obtained the title of the Count of the Russian Empire®. In particular,
the second part of Philosophia Aristotelica, titled “Dowod drugi o cnotach
iasnie oswieconego graffa Alexago Hryhoriewicza Rozumowskiego”, in the
Polish version of the text stated that

Zaczym teraz iuz kazdy z cesarskiey dyplomy
Rozumowskich szlachetne moze poznaé¢ domy,

Kiedy w przesztym czterdzierstym czwartym nizey roku
Kwietnia dnia dwudziestego siodmego, od boku
Przybywszy cesarskiego, posel narzeczony

Jan graff fon Kennysfeld Christian z swey strony

W Jmperium Rossiyskim iawnie perorowal,

Od cesarza za wierno$¢ ten w dar presentowat

Tytul, Ze iest do graffow, szlachetnie wrodzony,

Alexi Rozumowski godnie przytaczony.

Wigc komu go przyrownaé, z tego iasno wiemy,

Ale zado$¢ wychwali¢ zgota nie umiemy,

Czym wigcey kto z madrego weznie wiersz warsztatu,
Tym naywiekszym cnot iego nie wyliczy swiatu,

20 Osterreichisches Staatarchiv, AT-OeStA/AVA Adel RAA 336.19, 17 p. Also, A. Bacunbuu-
koB, Cemeiicmeo Pazymosckux. Vol. 1, Cankr-IlerepOypr 1880, pp. iii—x.
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Jedno to sig ostaie, by Rossyia Mata

Na chwale y cze$¢ Bogu te piesni spiewata:

Zna¢, ze Mata Rossyia, iestes Bogu mita,

Ze$ mgza pod te czasy takiego zrodzita,

Zyw iest Bog twoy naywyzszy, co z twego korzenia
Dat t¢ tobie latorosl iasno$¢i promenia.

Niechay bedzie ta matka wszedzie uwielbiona,

Z ktorey syna staie si¢ w oyczyznie obrona,

Ktory wszystkie swe cnoty, wiar¢ y nadzieie,
Mitos¢ wielkie ku Bogu dobre razem dzieie,
Zachowuie y wierno$¢ swoiey monatchyni,

Ku Elzbiecie Piotrownie task wszystkich mistrzyni,
Ten w wigksze y nieczwigdle niech zakwita cnoty,
A Duch Swiety do tego by dodat ochoty,

Lustrow swoich przydaigc, niebieskich splendorow
By zawsze szedl do wyzszych pochwat y honorow,
Alexi Rozumowski niech wiek dtugi zyie,

Niech mu stawa wiek ztoty w dyamencie ryie,
Wiekopomnie przy szczeséiu Rozumowskich caty

Dom w mito§¢i monarszey niech stoi wspaniaty?!.

The third part “Dowod trzeci o peregrynacyi dla nabycia nauk iasnie
oswieconego graffa, jey nayiasnieyszego cesarskiego majestatu kamerr jungera
szlachentego pana pana Cyrillego Hruhoriewicza Rozumowskiego” celebrated
Kyrylo’s Grand Tour, which was coming to the end in 1745:

Y tak zwycigzy zal cigzki niematy
Dom zostawuiac familij caty,

Mitych rodzicow, braci y siostr ligi
Dla tey fatygi.

Lub iako kupiec chciwy nieomylnie,
O skarb madros¢i stara si¢ usilnie,
Szuka z kleynotow drogiego kamienia
Nauk imienia.

lazona w swoiey nasladuie stawie,
Ztote, madrosci, na fortunney nawie
Chcac dostaé runo, puszcza si¢ za morze
Przy swym splendorze.

21 The Razumovsky family collection, Vienna, @inocogia Apicmomenesa, p. S0v.
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Hoynie z radoé¢ia w cudze idzie kraie,
Tak catym sercem zadac nie przestaie,
Chocby dla nauk lustrowa¢ swiat caty,
W czym zysk niematy.

Rowney (lecz nie w tey) komparuie mierze,
Wiekszby w takiey pochwaty ofierze
Dac¢ nalezalo, niech wstapia prywatne
Za pracy znatne.

Y swoie rzady ochotnie w tym sprawi,
Dla cney Minerwy wszystkich pozostawi,
Ktora si¢ w swiecie drogo estymuie,

Na cze$¢ promuie.

Hydaspy ztote tracg walor w stymie,
Nauka wszedzie bierze pierwsze imie,
Brzmi stawg swoig w czterech swiata stronach,
W krolewskich tronach.

Odbiera honor w swym rzedzie lokuie,
Mitry, hetmanskie butawy daruie,

Ktory si¢ uczy od madrey Pallady,

Daie porady.

Rozszerza imie przy panskiey powadze,
Tytuly miewa stuzac wielkiey wladze,
Szacunkiem inne naydrozszym przenosi
W caly swiat glosi.

Iedzie dla nauk mtodych lat poloru,
Toruigc prostg droge do honoru,
Prowadzi dukt swey po zadaney drogi
Za morskie progi.

Element swiata zaden nie przeszkodzi,
Ani bruzliwy flukt morskiey powodzi,
Meznym umystem idzie na podrozne
Przypadki rozne.

Wesotg podroz sobie ominuie,

Gdy mu przeswietna trakty opisuie,
Pallas madroséi prowadzac w Ateny
Dla nauk ceny®.

In these lines, M. Kozachynsky mentioned the hetman’s mace (“hetman-
skie butawy”), that is the panegyric not only supplied the Rozumovskys with

22 Ibidem, pp. 57-57v.
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an appropriate, i.e., noble, lineage but also treated the younger brother as a can-
didate for the hetman’s post. This interpretation relied on the symbolic meaning
of a mace (bulava) as a sign of the highest Cossack rank?. In 1750, five years
after the publication of the panegyric, on 22 February the Cossack council,
convened in Hlukhiv, indeed elected K. Rozumovsky as the new hetman, and
on 4 June Empress Elizabeth appointed him to this post*. In the following years,
K. Rozumovsky tried to ensure the further stable existence of the Hetmanate
through the implementation of important reforms* and attempts to establish
the heredity of the hetman’s post in his family?.

Engraved Portraits of Kyrylo Rozumovsky

The Katalog der Familien-Bibliothek und Familien-Kunst und Denkwiirdig-
keiten-Sammlung des Camillo Graf Razumovsky includes two specific accounts
of the engravings:

2. Graf Kirill Razumovsky als Hetman der Kosaken, gest. von [/] Schmidt nach Tocqué,
in einigen &lteren und einem neuen Ab[/]druck. [/]

Dasselbe Blatt vor der Verdnderung der Unterschrift mit [/] dem Stepmel des Stechers
(duBerst selten). [/]

3. Derselbe in Riistung von Fritsche?’.

23 More about a mace as the “symbol of authority”, see N. lakovenko, “Rulers of the Fa-
therland”. The Hetmanates Cossack and Church Elite’s Concepts of the Nature, Representation,
and Obligation of Authority (Up to the Beginning of the Eighteenth Century), [in:] Eighteenth-Cen-
tury Ukraine. New Perspectives on Social, Cultural, and Intellectual History, ed. by Z.E. Kohut,
V. Sklokin, F.E. Sysyn, with L. Bilous, Monreal-Edmonton 2023, p. 506.

24 O. Ilyrpo, l'emvman Kupuno Posymoscexuti ma tiozo doba (3 icmopii ykpaiucekoeo
oepoicasomsopenns XVIII cm.). Vol. 1, Kuis 2008, pp. 37-43.

25 Ibidem, pp. 43—129; B. Kononenko, MoodepHuizayis 'embvmanwunu. Ilpoexmu xozayvkoi
aominicmpayii' 16871764 pp., Kuis 2017, pp. 141-184; O. Cokupxo, I'emovman y nepyyi. 3o06niuini
Gopmu penpezenmayii cemvmancoiroi enaou uacie Kupuna Pozymoecvrozo, “Text and Image: Essen-
tial Problems in Art History” 2019, vol. 2, no. 8, pp. 15-85; idem, Ycmpoesi pepopmu cemomana
Kupuna Pozymoscvrozo ma nouamox kinysi Kozayvkozo I'emomanamy, [in:] Studia i materialy z his-
torii nowozytnej i najnowszej Europy Srodkowo-Wschodniej. Vol. 1: Na styku epok. Ziemie potud-
niowo-wschodniej Rzeczypospolitej od XVII do poczqtku XIX wieku, ed. T. Kargol, W. Michatowski,
Krakow-Kijow 2020, pp. 113-132.

26 [Ipowenue Manopoccuiickozo WAsAXemcmea U Cmapuiul Mecme ¢ 2emManoM 0 80CCma-
HOGLeHUU pazHblx cmapunnbix npag Manopoccuu, nooannoe Examepune II ¢ 1764 200y, “Kuepckas
Crapuna” 1883, no. 6, pp. 317-345.

27 2. The Count Kyrylo Rozumovsky as the Cossack hetman created by [/] Schmidt after
Tocqué, in some older and new im[/]prints. [/] The same leaf before the signature was changed with
[/] the stamp of the engraver (extremely rare). [/] 3. The same in the armour by Fritzsch®, C. Razu-
movsky, Katalog der Familien-Bibliothek..., p. 85.
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The catalogue Familienbesitz der Razumovsky adds with regard to item
no. 2 “(In Schonschtein gerahmt)” after “(duflerst selten)”*. In this way, the
catalogues inform about two different engravings. Since item no. 3 represents
arare earlier portrait of K. Rozumovsky, I will first deal with this image and then
continue with item no. 2, keeping with the numbers indicated in the catalogues.

At the moment, I know three copies of engraving no. 3. The first one is
almost certainly the one described in the catalogues. It belonged to the Schon-
stein collection until the end of World War II, and then was taken to the State
Chateau Hradec nad Moravici, where I examined it in 2020 (Photo. 5)%. I came
across the second copy only recently, exploring the web page of the State Her-
mitage Museum, and its provenance remains unknown so far*®, The digital copy
of'the third one is available on the web page Die Portritsammliung der Herzog
August Bibliothek WolfenbiittelP'. The provenance divulges that this imprint
was a frontispiece of the periodical “Die Neue Europdische Fama, welche den
gegenwartigen Zustand der vornehmsten Hofe entdecket”, part 176 of 1750%.

The engraver whom the catalogues recall concerning the engraving no. 3
is Johann Christian Gottfried Fritzsch (ca. 1720—1802). He was born in Ham-
burg into an artistic family: his father Christian Fritszch (1695-1769) since 1718
served as a court engraver at the Holstein-Gottorp Court and created more than
200 portraits, working also a lot for publishers. Both sons took over their father’s
artistic skills. The younger, Johann Christian Gottfried, throughout 1751-1757
lived and worked as an engraver in Leipzig and Amsterdam but spent his final
years in poverty>>. He produced book illustrations and portraits, e.g., images
of King George III and Queen Charlotte of England, King Gustav III of Swe-
den, and other notable figures of the time. There were also images of persons
related to the Russian Empire, for instance, the engraved portrait of the grand
prince Paul I and the pastor of the Lutheran church in St Petersburg Nicolaus

28  “(In Schonschtein framed)”, C. Razumovsky, Familienbesitz..., p. 97.

29 National Heritage Institute, Regional Historic sites Management in Krom¢tiz, State chateau
Hradec nad Moravici, inventory number HM 1292.

30 TocymapcrBeHHslit Opmurax, IPI-15507, ®purtu Morann Xpucruan I'omu6 (Fritzch Jo-
hann Christian Gottflied), IToptper rpada K. I'. PasymoBckoro, rermana Manopoccuy, npe3uieHra
Nmneparopckoit Akanemun Hayk. Bropas monoBuna XVIII B., [online] https://www.ras.ru/presi-
dents/2{3{2bcc-dfeb-4632-bele-9¢c7e61b6¢cf09.aspx?hidetoc=1 [accessed 14.05.2024].

31 Die Portrdtsammlung der Herzog August Bibliothek Wolfenbiittel, bearb. von P. Mortyfeld,
A 17242, Inv.-no. I 10785, Rasumowskij, Kyrill Grigorjewitsch (1744 Reichsgraf), Fritzsch, Johann
Christian Gottfried (Stecher), [online] http:/portraits.hab.de/werk/19884/ [accessed 14.05.2024].

32 Ibidem. K. Rozumovsky was not the first Ukrainian hetman whose portrait appeared
in “Fama”. The images of Ivan Mazepa (1706, 1708, and 1712) and Danylo Apostol (1728) were
published in this periodical earlier, see O. KoBanescbka, op. cit., pp. 41-42.

33 Aligemeines Lexikon der Bildenden Kiinstler von der Antike bis zur Gegenwart. Vol. 12,
begriind. von U. Thieme, F. Becker, Leipzig 1916, pp. 500-503.
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Biitzow (1754, Leipzig)**. Both latter engravings appeared after the portraits,
that is J.C.G. Fritzsch drew them viewing on the earlier oil paintings. Given this
background information and the close ties that were maintained between the
Court in St Petersburg and the Duchy of Holstein-Gottorp in the mid-18" cen-
tury, I assume that in 1750 J.C.G. Fritzsch created the engraving of K. Rozu-
movsky and soon it was published in “Die Neue Europdische Fama”.

Photo. 5. For S. Potapenko from the National Heritage Institute, Regional Historic

sites Management in Krométiz. The engraved portrait of K. Rozumovsky
by J.C.G. Fritzsch, 1750. Source: National Heritage Institute, Regional Historic sites

Management in Krométiz, State chateau Hradec nad Moravici, inventory number HM 1292,
graphic, Kiril Grigorjevi¢ Razumovsky, 2™ half of the 18" century, h. 31,5 cm w. 21 cm*

34 Die Portritsammlung der Herzog August Bibliothek Wolfenbiittel, bearb. von P. Mortyfeld,
A 3105, Inv.-no. II 759, Biitzow, Nicolaus, Pfandzeit, Lucas Conrad (Maler), Fritzsch, Johann Chris-
tian Gottfried (Stecher), [online] http://portraits.hab.de/werk/5172/ [accessed 14.05.2024].

35 Published in this paper according to the consent issued to the author by the National Herit-

age Institute, Regional Historic sites Management in Kroméfiz on 26 October 2023.
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What is special about this image is the appearance of K. Rozumovsky, who
is styled as an outstanding European aristocrat: he wears knightly armour and the
beautiful portico frames the image. His monogram, also known as an element
of the decoration of Philosophia Aristotelica®® and the uniform of K. Rozu-
movky’s guard®’, crowns the antique frame. The inscription in German beneath
the portrait indicates:

Graf Kirila Grigorjewitsch Razumowski [/] Russ: Kayserl: Camer Herr President der [/]
Acad: der Wissenschaften, Obrist Lieut von [/] der Jsmajlewischen Leib Guarde, Feld Herr
[/] der Cosacken und Hettman von Klein Reussen®.

Thus, the very first thing that one learns from these lines is that K. Rozu-
movsky possessed the title of “Graf” (Count) bestowed to the Rozumovsky
brothers in 1744. After that, the rest of the Russian imperial ranks which K. Ro-
zumovsky had at that time become known, i.e., the honourable Court rank
of imperial chamberlain (Kamerrherr), the no less impressive presidential po-
sition of the Imperial Academy of Sciences (on which he was appointed being
an eighteen-year-old youth) and the high officer rank (Oberleutenant) of the
Izmailovsky lifeguard regiment. Only at the very end of this list, one would dis-
cover that K. Rozumovsky held simultaneously the highest Ukrainian state and
military post or, in the inscription’s saying, was the “hetman of Little Russians’
(“Hettman von Klein Reussen”). A minor but telling detail of the portrait catches
the eye: K. Rozumovsky has no bulava in his hands, neglecting the fundamental
and the only possible pattern of portraying the Ukrainian Cossack rulers.

Although the absence of the mace may come as a surprise at first glance,
the “mystery” has a simple solution: this engraved image, except for K. Rozu-
movsky’s face, the portico, a tiny portrait of J.C.G. Fritzsch himself installed
as an element of the outfit, and, of course, the inscription, seems to have been
borrowed from another engraving — the portrait of the German-born French
Marshal Ulrich Frédéric Woldemar, Comte de Lowendal (1700—1755), created
by the French master Nicolas de Larmessin IV (d. 1755)*. T did not manage

b

36 The Razumovsky family collection, Vienna, @inocogia Apicmomenesa, p. 19, 52, 55, 57.

37 0. Coxupko, Ha sapmi 6ynasu. Haosipui siticoka ykpaincokux eemvmanis cepeounu XVII —
opyeoi nonosuru XVIII cm., Kuis 2018, p. 141 and the corresponding illustration by Serhii Shamenkov.

38 “Count Kyrylo Hryhorovych Rozumovsky, [/] the Russ[ian] imperi[al] chamberlain, the
President of the [/] Academy of Sciences, the upper lieutenant of [/] the Izmailovsky lifeguard reg-
iment, the field commander of the Cossacks [/] and the hetman of Little Russians®, National Herit-
age Institute, Regional Historic sites Management in Kroméfiz, State chateau Hradec nad Moravici,
inventory number HM 1292. This inscription without the image reproduction was included in the
catalogue: [I. PoBunckuit, [100pobHulii crosaps pycckux epasuposannsix nopmpemos. Vol. 3 CaHKT-
IMerepOypr 1888, p. 1859.

39 [Online], https://www.meisterdrucke.uk/fine-art-prints/Nicolas-de-Larmessin/848276/Portr
ait-of-Mar%C3%A9chal-de-Lowendal%2C-18th-century [accessed 14.05.2024]. Dr Vera Tchentso-
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to find out the exact year of its production, but it must have been before 1750.
Interestingly enough, Marshal de Lowendal had a connection with the Russian
Empire because he participated in the Russo-Turkish War of 17351739 as
a lieutenant general of the Russian imperial army*. In the portrait of de Larmes-
sin’s authorship, he holds a French marshal’s baton, which was originally a blue
stick with embossed gold heraldic lilies*, in his right hand, wearing a glove.
J.C.G. Fritzsch interpreted this initial image, created by the French master in his
own way: he drew a baton with thin horizontal stripes, instead of the Bourbon
lilies, in K. Rozumovsky’s right hand. However, the change in the decoration
of the baton did not alter its symbolic meaning: K. Rozumovsky was depict-
ed as a field commander (“Feld Herr der Cosacken™), i.e., the highest officer
commanding the Cossacks. In other words, J. C. G. Fritzsch “read” and thus
visualised K. Rozumovsky’s position as the hetman following the established
European artistic models*.

The inscription also requires an additional context, thus I would like to pro-
vide some examples of the hetman’s title from the imperial decrees, charters, and
K. Rozumovsky’s universals of the same period. For instance, Empress Eliza-
beth’s decree from August 2 1750 directly ordered to honour K. Rozumovsky:

Es nmneparopckaro Bennyectsa rerMas Bees Maneist Poccin o6oux cropon [nenpa u Boiicksb
3amopoXCKUX, AEUCTBUTEIHON KaMepbrepb, AKafeMil HayKb MPE3UACHTD, JIeHO-rBapain
M3MaitnoBckaro monky MoIIOJIKOBHUKE 1 OpAeHOB c[Bsi|Taro Anekcannpa, bbiaro opma

U c[Bs]TbIss AHHBI KOBaJepb, rpadyb Kupuina I'puropseBuds PazymoBekin®.

va drew my attention to this artwork by Nicolas de Larmessin at the Third Annual Conference of the
Research Network Pre-Modern East Slavic Europe (Leipzig, 12 April 2024), for which I am most
grateful to her. I also benefited from the discussion that developed around my paper during this
scholarly event.

40 J.-J. Boucher, Le comte de Lowendal: Ulrich Frédéric Woldemar, Maréchal de France
1700-1755, Paris 2012.

41 According to the picture available in Wiki, [online] https://en.wikipedia.org/wiki/Marshal
of France [accessed 14.05.2024].

42 To support this assumption, the Stockholm newspaper reported on 26 April 1750 the ap-
pointment of Count Rozumovsky as the “Atteman eller Faltherre for Kosackerna”, [online] Stock-
holms Post Tidningar, 26 April 1750, https://tidningar.kb.se/2979645/1750-04-26/edition/145134/
part/1/page/1/?q=F%C3%A4ltherre&sort=asc [accessed 14.05.2024]. I am thankful to my Swedish
colleague Marina Trattner for sharing this finding on her Facebook page and for helping me to tran-
scribe and interpret the original Swedish text.

43 “Her Imperial Majesty the hetman of Little Russia of both Dnipro banks and the Zaporozhi-
an Hosts, the acting chamberlain, the President of the Academy of Sciences, the lieutenant colonel
of the Izmailovsky lifeguard regiment and the cavalier of the Orders of St Alexander, the White Ea-
gle, and St Anna, Count Kyrylo Hryhorovych Rozumovsky“, see Poccuiickast akagemust Hayk, YKa3
umneparpuisl Enuszaserst [lerposrsl 0 HoBoM TuTynoBanuu K. I. Pasymosckoro, [ucapckas xomnus,
2 aprycra 1750 r., [online] https://www.ras.ru/presidents/54f82c28-572e-4b47-8497-dce5a7b23748.
aspx?hidetoc=0 [accessed 14.05.2024].
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35 charters issued by the Empress in 17571760, the originals of which are
also kept in the Razumovskys’ Viennese library, address the hetman as follows:

Bricoko i OmaroypoxaeHHoMY, HaMmb J00e3HOBbpHOMY HameMy MOIIaHHOMY,
Majopoccilickomy Boiicka 3amopokckoro o0ouxs cTOpoHBH JlHempa TreTMany,
IbHACTBUTETHOMY KaMepbrepy, AKaJieMil HayKb IPE3UJICHTY, Halllel reapain [3maiinoBckaro
MOJIKY TOATIONKOBHHUKY 1 KaBainepy rpady Kupuiny I'puropsesuuto PazymoBckomy i Bcemy

Boiicky 3anoposkckoMy Haiie iMreparopckoe M[u]n[oc]TuBoe ciaoBo*.

The universals of 1751-1763, three of which are known from the family
collection, begin in this way:

Es nmmeparopckaro Benaectsa Maitist Poccin 06onxs cropons JlHenpa i Boiicks 3anopoxckuxs
reTMaHb, CEHaTopb, TeHepalb-(enaMapiianrb, eHepalb-aJl0TaHTh, ALHCTBUTEIHBIN
kamepreps, Mmneparopckoit Cankrs-IT5TepOyprekoii akaneMin HayKb IPE3UACHTD, JISHOb-
reapain M3MaiinoBCcKoro MoKy MOAMONKOBHUKD M 000MXb POCCIHICKMXB HMIIEPATOPCKHUXb
OPIMHOBB CBATHIXB arrocTona AHapes u Anekcanzapa Hesckoro, Takox nosnckoro bbmoro opma

U TOJICTHHCKAro CBATHISI AHHBI KaBajieps, Poccitickoii umriepin rpads Kupuiurs PasymoBekiid®.

It is easy to confirm that all three extracts mention the hetman’s post in the
first place, referring to both Dnipro banks, the Hetmanate, and, in the first
and last case, the Lower Zaporozhian Host. The Court and Russian military
ranks are listed thereinafter, together with the orders of St Andrew the Apostol,
St Alexander Nevsky, the White Eagle, and St Anna.

As for engraving no. 2, its background is known much better. The Ger-
man master Georg Friedrich Schmidt (1712—1775) created it in St Petersburg
in 1762, viewing the earlier oil portrait of K. Rozumovsky by Louis Tocqué
(1758)*. The inscriptions in the lower corners below the portrait evidence
this properly: “L. Tocque, pinx. 1758 and “G. F. Schmidt. Sculps. Petropol:
1762%. In 1758, Empress Elizabeth invited the court engraver of Friedrick I1

44  “[To] the high-born and noble, our kindly loyal subject, the Little Russian of the Zaporozhian
Host hetman of both Dnipro banks, the acting chamberlain, the President of the Academy of Sciences,
and the cavalier, Count Kyrylo Hryhorovych Rozumovsky, and [to] the whole Cossack Host our impe-
rial gracious word”, published in: C. [Toranenko, Bidencokuii apxis... Vol. 1, pp. 5859 and the others.

45 “Her Imperial Majesty of Little Russia of both Dnipro banks and the Zaporozhian Hosts
hetman, the senator, the field marshal general, the adjutant general, the acting chamberlain, the Pres-
ident of the Imperial St Petersburg Academy of Sciences, the lieutenant colonel of the Izmailovsky
lifeguard regiment and the cavalier of both Russian imperial Orders of Sts Andrew the Apostol and
Alexander Nevsky, also of the Polish White Eagle and the Holstein of St Anna, Count of the Rus-
sian Empire Kyrylo Rozumovsky*, ibidem, p. 15; for more universals, see: 1. Cutuii, / emomancuoki
yHigepcanu 3 konekyii Yephiciecokoeo icmopuunozo myseio im. B.B. Taproscwvrozo, “CiBepsiHCHKHIA
nitoruc” 1998, no. 6, pp. 62—-85.

46 0. Kovalevska analyses this portrait in detail in 306pasicenna kpize sixu..., p. 41.

47 J1. PoBuHckuid, Pycckue epasepul u ux npouszeedenus ¢ 1654 2o0a 0o ocnosanusi Akademuu
xyooorcecme, Mocksa 1870, pp. 326-327. Rovinskij thought this engraving to be one of the best
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of Prussia, G.F. Schmidt, to the Russian Empire to run the engraving school and
to make her own engraved image after Tocqué’s painting®. As a result, the artist
produced several celebrated images, such as those of Empress Elizabeth herself
(1758), Count Michael Morozov (1758) and Count Peter Shuvalov (1760). The
portrait of K. Rozumovsky belongs to this cohort too. This engraving cost the
customer 1,000 rubles, three times less than the engraved portrait of Empress
Elizabeth and six times more than that of P. Shuvalov®.

Photo. 6. S. Potapenko. The engraved portrait of K. Rozumovsky by G.F. Schmidt, 1762.
Source: The Razumovsky family collection, Vienna

Ifwe juxtapose the work by G.F. Schmidt with the earlier one by J.C.G. Fritzsch,
the most striking element would probably be the bulava that K. Rozumovsky
holds in his right hand in the image produced by G.F. Schmidt. It can be ascribed

of Schmidt’s works. The engraving is also mentioned in: A. I'paboBeus, I pasepri 300pasicenns
K. Pozymoscuvkoeo, ‘Croso I'erbMancbkoi Cromumi” 2014, no. 5(44), p. 3. This image without the in-
scription illustrates a recent monograph on the military history of the Hetmanate by Oleksii Sokyrko:
Kosaywvkuii Mapc. /leporcasa i giticoko Koszayvkozeo I'embvmanamy 6 000y Minimaphoi pesontoyii, Knis
2023, p. 758.

48 JI. PoBuHckuit, Pycckue epasepeil..., pp. 40—43; idem, IToopobruiii crosape..., pp. 1857-1860.

49 Idem, Pycckue epasepel..., p. 324.
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to the original portrait of Tocqué’s authorship. Nonetheless, the Latin inscription
accompanying this latter engraving follows the list of K. Rozumovsky’s ranks
as we meet it in the above-mentioned documents. It appears in two variations,
of which the first is the most frequent:

Cyrillus Comes Rasumowsky [/] S. I. Maj. Parvae Russie ad utramque Ripam Borysthenis
Copiarumque trans Cataractas [/] Dux, Camerarius, Milit. Pretorianor. Ismailoviensium
Praefectus, Imp. Acad. Scient. Petropolit. Prases, [/] Ordinum Sti Andrea Sti Alexandri,
Aquile albe, et Stee Annz Eques™.

The second, and less common one, is:

Cyrillus Comes de Rasumowsky [/] S. Imp. Maj. omnium Russiar. minoris Hetmannus, milit.
Practorian. [/] Ismailov Protribunus, [/] Imperial. acad. Scient. Prases, ordinum Sti Andrez,
aquile albee, Si Alexandri et See Annae Eques®'.

As a consequence, from the very beginning and before the listing of the
imperial ranks, this inscription reveals the designation of K. Rozumovsky
as the hetman (“dux”) of the Hetmanate and the Lower Zaporozhian Host™,
in one version, or as the hetman (“Hetmannus”) of all Little Russians (“om-
nium Russiar. Minoris™), in the other version®*. Importantly, the title “dux”
corresponds to that of the hetman Bohdan Khmelnytsky on the copies of the
well-known engraving by Willem Hondius (1651) and on the 17th-century
engraving by an unknown artist™. The hetman Ivan Mazepa similarly bore the

50 “Count Kyrylo Hryhorovych Rozumovsky, [/] [of the] M[ost Sacred] I[mperial] M[ajesty]
Little Russia of both Dnipro banks and Zaporozhian Hosts [/] hetman, the chamberlain, the com-
mander of the Izmailovsky lifeguard regiment, the President of the St Petersburg Imperial Academy
of Sciences [/] [and] the cavalier of the Orders of St Andrew, St Alexander, the White Eagle and
St Anna”, see The Razumovsky family collection, Vienna, G.F. Schmidt, Engraved portrait of Kyrylo
Rozumovsky, 1762; Collection of Slezské Zemské museum/Silesian Museum, G.F. Schmidt, Kyrylo
Razumovsky (1728-1803), 1762, Inv. Nr. U 555 G.

51 “Count Kyrylo Hryhorovych Rozumovsky, [/] [of the] M[ost Sacred] Imp[erial] Maj[esty]
of all Little Russia[ns] hetman, [/] the commander of the Izmailovsky lifeguard regiment, [/] the
President of the Imperial Academy of Sciences [and] the cavalier of the Orders of St Andrew, the
White Eagle, St Alexander, and St Anna®, see T. Just, Georg Friedrich Schmidt Chronologisches Ver-
zeichnis seiner Kupferstiche und Radierungen, p. 240, Arthistoricum.net, Art-Dok, [online] https://
doi.org/10.11588/artdok.00007398 [accessed 14.05.2024]. D. Rovinskij gave both inscriptions in:
Tloopobuutii cnosape..., pp. 1859-1860.

52 The Razumovsky family collection, Vienna, G.F. Schmidt, Engraved portrait of Kyrylo Ro-
zumovsky, 1762; Slezské Zemské museum / Silesian Museum, Schmidt, G.F., Razumovskij Kirill
Grigorjevi¢, Inv. Nr. U 555 G, 1762.

53 T. Just, Georg Friedrich..., p. 240.

54 “BONDANCHMIELNICKI [/] Exercitus Zaporophienorum Prafectus, [/] Cossacorumet
Ukranyensium Dux”, “Bohdan Chmielnicki Exercitus Zaporouien. [/] Praefectus, Belli Seruilis autor
Rebelliumgq. [/] Cossaccorum et Plebis Ukraynen: dux”, “Bohdan Chmielnicki Prafectus Cossacco-
rum Dux”. Quoted after: O. KoBanescbka, 300pascenns kpiso siku... P. 2, pp. 63-65.
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title “dux” on the engraved portrait by Martin Bernigeroth, which was pub-
lished in “Die Européische Fama” trice (1706, 1708, and 1712)%, and on its
later copies®. The documents issued by the Swedish side about the Ukrainian
Cossacks named I. Mazepa and his successor the hetman Pylyp Orlyk “dux".
Moreover, the Latin-Slavic dictionary composed by the Ukrainian nobleman
and Cossack officer Ivan Maksymovych (1670—1732) in 1718—1724 interpreted
the term “dux” as a hetman or leader, also “dux militia” as “battle commander,
filed commander, [and] hetman®,

At present, a copy of G.F. Schmidt’s work can be found on the walls of Ra-
sumovskys’ palace in Vienna® (Photo. 6), and one more imprint, which stems
from the Schonstein manor, is preserved in the Silesian Museum (Photo. 7).
The catalogues most probably mention these samples in the quoted descriptions
of item no. 2. Additionally, I came across four other imprints, in particular,
in the Central State Historical Archive of Ukraine in Kyiv®!, the Pushkin State
Museum of Fine Arts®? and the State Hermitage Museum (two samples)®.
All of them are inscribed in keeping with the first variation. On the contrary,
I am familiar with a sole engraving that represents the second variation of the

55 “loannes Mazepa [/] Cassaccorum Zaporoviensium [/] Supremus Belli Dux”. Quoted after:
ibidem, p. 82.

56 T. Mauskis, Ipasiopa Masenu 3 1706 p., “Yxpaincekuii Icropuk” 1966, no. 1-2(910),
pp. 69-72.

57  Ckapbu weedcvkux apxisig. [Joxymenmu 3 icmopii YVkpainu, ynopsind. M. Tparthep, Oneca
2021, pp. 100-163. Concerning the use of the term “dux” in these documents, Oleksii Kresin empha-
sizes that “the post of hetman is constantly designating as Dux (duke, prince) what was to indicate an
autonomy but not a sovereignty of his authority over the country, the sovereignty in respect of which
belonged to the monarch”, ibidem, p. 101.

58 J. Maximowicz, Dictionarium Latino-Slavonum, 1718-1724. P. 1, ed. by O. Horbatsch,
Rome 1991, p. 328.

59 The Razumovsky family collection, Vienna, G.F. Schmidt, Engraved portrait of Kyrylo Ro-
zumovsky, 1762.

60 Collection of Slezské Zemské museum/Silesian Museum, G.F. Schmidt, Kyrylo Razu-
movsky (1728-1803), 1762, Inv. Nr. U 555 G.

61 IlenrpanbHuil nepxaBHUN icropudHuil apxiB Ykpainu, M. Kuis, ¢. 269, om. 1, cop. 429,
apk. 1, [online] https://cdiak.archives.gov.ua/v_265 rokiv_Hetmanatu.php [accessed 14.05.2024].

62 TocynapcTBeHHBIN My3eil m300pasutenbHbix uckycctB umern A.C. [lymikuna, [paBropa
B Poccun XVIII — neppoit nonosuusl XIX cronerusi, uus. I'P-7019, IlImunr I'eorp-®punpux
(Schmidt Georg-Friedrich), IToprper K. I'. PasymoBckoro, 1762, no opurunany JI. Toke, [online]
http://www.russianprints.ru/printmakers/sh/schmidt _georg/portrait_cyrill razumovsky.shtml [ac-
cessed 14.05.2024]. Interestingly, the specification ‘Parvae’ in this copy was added by hand in the
space left purposefully.

63 TocymapctBennsiii Dpmurax, DPI-15495, Imuar Teopr @punpux (Schmidt Georg-Frie-
drich) ¢ opurunana JI. Toke 1758 r. Tloprper rpaga K.I. PasymoBckoro, rermana Manopoccun,
npesunenTa Mvmeparopekoil Axagemun Hayk. Cankr-IlerepOypr. 1762, [online] https:/www.ras.
ru/presidents/1b00907b-ddSa-45¢5-80a9-68bc3f19e17c.aspx?hidetoc=1; https://hermitagemuseum.
org/wps/portal/hermitage/what-s-on/temp_exh/2017/kingsengraver?Ing=ru [accessed 14.05.2024].
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inscription, and this is the copy from Rijksmuseum that Tilman Just included
in his book on G.F. Schmidt®.

Photo. 7. For S. Potapenko from the Silesian Museum. The engraved portrait
of K. Rozumovsky by G.F. Schmidt, 1762. Source: Collection of Slezské Zemské museum/
Silesian Museum, G.F. Schmidt, Kyrylo Razumovsky (1728—-1803), 1762, Inv. Nr. U 555 G*

vilhes  Gomes Keasimowsky
| S My Sorvae Ko ad. lpamaue Kipam -ﬂ!(g/.fﬂmlzzlr [?')ptlznmzym trans  Calaracta.s
, Gamerarins, Milst. Fracioramor. smadoviensiun. Fracfécis, Smp. Acad. Sewnt. Paropolit. Sracoes

What determined the use of this title and publication of the engraving
in 17627 It seems that in the early 1760s, the hetman’s intention to break with
the Russian Empire, or at least to reduce the subordination of the Hetmanate
to the Russian throne to the nominal one, reached an apogee, and the engraved

64 T. Just, Georg Friedrich Schmidt..., p. 240.
65 Published in this paper according to the consent issued to the author by the Silesian Muse-
um on 2 November 2023.

200



“Hettman von Klein Reussen”: the image of Kyrylo Rozumovsky...

portrait by G.F. Schmidt was meant to support this endeavour. It was created
at the time of changes on the Russian throne, when after the death of Empress
Elizabeth on 25 December 1761, her nephew and a representative of the Hol-
stein-Gottorp dynasty, Peter II1, became the Russian Emperor. K. Rozumovsky
maintained friendly relations with the new monarch. Nevertheless, when the
emperor’s wife, Catherine Alekseevna, attempted a coup détat in the early
morning of 28 June next year, she succeeded in overthrowing her husband,
largely thanks to the support of K. Rozumovsky®®. He could therefore expect
a favourable response. Furthermore, he apparently anticipated that Catherine
would be a weak ruler, highly dependent on her entourage and him, the powerful
Cossack hetman and an influential courtier, above all. The engraved portrait
was best suited to disseminate such an image of K. Rozumovsky, especially
considering that the Academic Press, where the image could be reproduced,
was subordinate to him as the President of the Imperial Academy of Sciences.
Nonetheless, Catherine launched her severe reign from the start, and very soon,
in November 1764, it came to the abolition of the hetmancy®’. Neither personal
ties nor substantial political experience saved the hetman, and consequently the
Hetmanate, from the centralizing policy of the new Russian sovereign.

Conclusions

In this paper, I have attempted to examine the narrative and visual sources
on the history of the Rozumovskys/Razumovskys, based on their private col-
lection. As a part of the Razumovskiana, these family relics continue to be
a significant commemorative tool that thematizes the family’s past and sheds
light on the political history of Ukraine in the mid-18th century. If we delve
into the circumstances that brought them to life, we can discover that in 1745
the Ukrainian poet M. Kozachynsky justified the genealogical legend of Oleksii
and Kyrylo Rozumovskys in the heraldic panegyric Philosophia Aristotelica.
In particular, the author promoted the younger brother as the future Cossack
hetman. After obtaining the hetman’s post in 1750, K. Rozumovsky ruled
Ukraine for fourteen years, apparently undergoing transformation, or devel-
opment, of his self-positioning and the perception of his hetman’s power. The

66 M. Kprouxosa, Tpuymep Menvnomensl. Youiicmeo Ilempa Il kax nonumuueckuti Cnekmaxiv,
Mocksa 2013. In a letter to his son Andrii (at that time, the Russian diplomat at the Habsburg Court)
shortly after the death of Catherine II, K. Rozumovsky indirectly admitted his involvement in the

“revolution” against Peter III, but did not count himself among its “initiators”, see C. I[loranenko,
Bioencokuii apxis... Vol. 1, p. 121.

67 “Cenarckuii Apxus” 1910, vol. 14, pp. 522-525; [lonnoe cobpanue 3axonos Poccutickoul
umnepuu. Vol. 16, Cankr-IlerepOypr 1830, pp. 961-962; Z. Kohut, Russian Centralism and Ukrain-
ian Autonomy. Imperial Absorption of the Hetmanate, 1760s—1830s, Cambridge 1988.
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engraving by J. C. G. Fritzsch from 1750 portrays K. Rozumovsky mainly as an
imperial statesman, even though in the latest place recognises him as the “field
commander of the Cossacks” and “hetman of Little Russians”. G.F. Schmidt’s
engraving of 1762 represents K. Rozumovsky differently, accentuating his
hetman’s post and authority, political weight, and military capabilities first
and foremost.
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“Hettman von Klein Reussen”: the image of Kyrylo Rozumovsky...

Otvetstvoval zhe seya zh filosofii slyshatel, grecheskago, evrejskago i nbmeckago dialek-
tov uchenik, blfa]gorodnyj gospodin Grigorij SHCHerbackij pri uchitelstve pomyanuto-
go prefekta Mihaila. V Kievs Y4YME goda marta 31 dnya.

The Razumovsky family collection, Vienna, Filosofia Aristoteleva po umstvovaniyu peripa-
tetikov, izdannaya eya imperatorskago svyashchenn®jshago velichestva, prirodnyya na-
sheyavelikiva g[o]s[u]d[a]r[v]ny, vseavgustejshiya imperatricy Elisaveti Petrovny, vseya
Rossii, vernomu poddanomu Cvyashchennyh Rossijskago i Rimskago imperii, siyatel-
nbjshomu rejs-grafu, vysokoprevoskhoditelnejshomu gosudarstvennomu yager-mejsteru,
dbjstvitelnomu eya zh imperatorskago vsepresvetlejshago velichestva ober-kamergeru,
lejb-kompanii porutchiku i mnogih ordinov kavaleru, ego vysokorejs-grafskomu siyatel-
stvu Aleksiyu Grigorievichu Rozumovskomu v Ibtnyi slavnago ego tezoimenitstva den,
pripisannaya na shchirovérnoi vipist iz pechatnyh latinskih i polskih knig o shlyahetnoj
enealogii blagorodnyh gospod Rozumovskyh, utverzhdennaya v chetiry dovody, razdelen-
naya i publbchnimi v akademii mogvilo-zaborovskoj kievskoj dysputami osvidbtelstvovan-
naya, chrez vsenizhajshago ih slugu i Egomolca, Akademii Kievskiva prefekta i toya zh
de filosofii troekursnago uchitelya, ieromonaha Mihaila Kozachinskago podnesennaya.
Otvetstvoval zhe seya zh filosofii slyshatel, grecheskago, evrejskago i nbmeckago dialek-
tov uchenik, blfa]gorodnyj gospodin Grigorij SHCHerbackij pri uchitelstve pomyanuto-
go prefekta Mihaila. V Kievs YAYME goda marta 31 dnya.

The Razumovsky family collection, Vienna, G.F. Schmidt, engraved portrait of Kyrylo
Rozumovsky, 1762.

Tsentralnyi derzhavnyi istorychnyi arkhiv Ukrainy, m. Kyiv, f. 269, op. 1, spr. 429,
ark. 1, [online] https://cdiak.archives.gov.ua/v_265 rokiv_Hetmanatu.php [accessed
14.05.2024].

Vasilchikov A., Semejstvo Razumovskih. Vol. 1, Sankt-Peterburg 1880.

Videnskyi arkhiv hetmanskoho rodu Rozumovskykh. Vol. 1-2, ed. S. Potapenko, Kyiv
2018-2020.
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